Conservation Treatment:
What,Can,and Cannot be. Done
What,Shouldand Should/Not,Be Done

‘What are the goals of the treatment?
How are those goals achieved?

Nora W. Kennedy
Sherman Fairchild Conservator of Photographs

Code of Ethics and Guidelines for Practice
of the American Institute for Conservation Conservation:
of Historic & Artistic Works The profession devoted to the preservation of cultural
property for the future.

nservation activities include examination, documentation,
treatment, and preventive care,

supported by research and education.
http://www.conservation-us.o
=page.viewPage&p

Conservation: Treatment:
The profession devoted to the preservation of cultural The deliberate alteration of the chemical and/or physical aspects
property for the future. of cultural property, aimed primarily at prolonging its existence.
Conservation activities include examinat locumentation, Treatment may consist of stabilization and/or restoration.
treatment, and preventive care,

supported by research and education.
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Treatment:

The deliberate alteration of the chemical and/or physical aspects
of cultural property, aimed primarily at prolonging its exi

Treatment may consist of stabilization and/or restoration.

Preventive Care:
(also referred to as preventive conservation)
The mitigation of deterioration and damage to cultural property
through the formulation and implementation of policies and
procedures for the following:

appropriate environmental co
—handling and maintenance res for storage,
king, transport, and u:
— integrated pest management;
— emergency preparedness and response;

— and reformatting/dup

Preservation:
The protection of cultural property through activities that
minimize chemical and physical deterioration and damage
and that prevent loss of informational conter
The primary goal of preservation is
of cultural property.
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Preventive Care:
(also referred to as preventive conservation)

The mitigation of deterioration and damage to cultural property
through the formulation and implementation of policies and
procedures for the following:

Preservation:
The protection of cultural property through activities that
minimize chemical and physical deterioration and damage
and that prevent loss of informational content.

The primary goal of preservation is to prolong the existence
of cultural property.

General Requirements for Conservator

¢ Theory and Philosophy
¢ History of Conservation

* General Art History

* General World History

o Ethics

e Continuing curiosity, desire to learn ...




Requirements with Specific References to Requirements Specific to
Photograph Conservation Photograph Conservators

Preservation and Collection Management Photographic Chemistry
Research Skills and Goals History of Photography
Documentation and Technical Examination Re-creation of Imaging Systems

Analytical Techniques Connoisseurship
Photograph Conservation Treatment

History of Photograph Conservation

Introduction to Conventional and Digital Imaging

iy History of
Photographic Chemistry & * Nl Photography

AgBr + S,0;% 2 Ag(S,0;) + Br
Ag(S,05) + 5,0, D Ag (S,0,),*

Ag (S,0),% + 5,0, D Ag (S,0,)5"

such as the Chemistry of Fixation

Re-creation of
Imaging Systems

Pilar Hernandes
Mellon Collaborative Workshop
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Gustave le Gray: View from Photographer's Studio, 1851-54

XRF Results-Heavier Elements (High 2) Conservation Treatment of Photographs

Carcassonne-1851 I \

Education & Training of Conservators Education & Training of Conservators

* 4year B.A. 4 = ! o * 4year B.A.
* 3-4 year Master’s Degree & - * 3-4 year Master’s Degree
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AIC Guidelines, for Practice
Code of Ethics and Guidelines for Practice Guideline 21
of the American Institute for Conservation
of Historic & Artistic Works

Suitability: ... The conservation professional should
only recommend to undertake treatment that is judged

suitable to the preservation of the aesthetic, conceptual,
and physical characteristics of the cultural property. ...
nservation-us.org/index.cfm?
fuseaction=page.viewPage&pageID=858&nodelD=1

AIC Guidelines. for Practice AIC Guidelines for Practice

Guideline 21 Guideline 22

Suitability: The conservation pl‘Of ional should Materials and Methods: The conservation professional is responsible for
only recommend to undertake treatment that is judged
suitable to the preservation of the aesthetic, conceptual,

choosing materials and methods appropriate to the objectives of each
specific treatment and consistent with currently accepted practice.
The advantages of the materials and methods chosen must be balanced
and physical characteristics of the cultural property. ... g otential adverse effects on future examination,
, treatment, and fi

AIC Guidelines, for Practice AIC Guidelines, for Practice

Guideline.22 Guideline.22

Materials and Methods: rvati rofessional is responsible for Materials and Methods: ervation professional is responsible for
choosing materials and methods appropriate to the objectives of eac choosing materials and methods appropriate to the obj
Sp treatment and consistent with currently accepted practice. spe treatment and consistent with currently accepted practice.
The adva s of the materials and methods chosen must be balanced advantages of the materials and methods chosen must be balanced
against their potential adv effects on future examination, scientific against their potential adverse effects on future examination, scientific
investigation, treatment, and function. investigation, treatment, and function.
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AIC Code of Ethics

Strive to attain highest possible standards

Actions governed by informed respect

Serve as an advocate for the preservation of cultural
property

Practice within the limits of personal competence
Quality of work shall not be compromised

Strive to select methods and materials that do not
adversely affect cultural property

andsoon ...

AIC Code of Ethics

Strive to attain highest possible standards

Actions governed by informed respect

Serve as an advocate for the preservation of cultural
property

Practice within the limits of personal competence
Quality of work shall not be compromised

Strive to select methods and materials that do not
adversely affect cultural property

and soon ...

Chemical Treatment
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AIC Code of Ethics

Strive to attain highest possible standards

Actions governed by informed respect

Serve as an advocate for the preservation of cultural
property

Practice within the limits of personal competence
Quality of work shall not be compromised

Strive to select methods and materials that do not
adversely affect cultural property

andsoon ...

Chemical versus Physical Treatment

BEFORE TREATMENT m
- -

Experiment in Chemical Treatment




Experiment in Chemical Treatment Experiment in Chemical Treatment

Experiment in Chemical Treatment Chemical Treatment

‘

Chemical Treatment .
Treatment of Cased Images

le damage
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Physical Treatment

Surface cleaning

Repair of te alignment, mending, reinfo
Consolidation

Crease reduction

Removal of pressure sensitive tapes
Removal of photogr:

Mold reduction

Humidification and flattening
Compensation f

Treatments of cased images

Tear Repair & Consolidation

Compensation for Lo
or Inserting

During Treatment
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During Treatment

h Surface Cleas

4

Compensation for Lo
or Inserting

eatment




Stain reduction

Bathing

Melissa Cacciola

Before Treatment After Treatment
(see also ins Kins!)

The Importance of Original Mounts

Before and After Treatment, Wi stein Preservation Collection photograph
Treatment by Lisa Conte, CC, TFA,NYU 2009
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Flotation bathing on a screen

Drying between felts to
preserve paper texture

Photograph Conservation Treatment

Nancy Reinhold




Removal of Pressure Sensitive Tapes

Attributed to Alfred Rudolph Waud, American, born Great
18! 891

an Interior], ¢

x 10.6 cm (57/16 x
2005.100.616

Removal of Pressure Sensitive Tapes

Before Treatment During Treatment

Removal of Pres

Before Treatment During Treatment
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Removal of Pressure Sensitive Tapes

Before T

Removal of Pressure Sensitive Tapes

Before Treatment During Treatment

Removal of Pressure Sensitive Tapes

BEFORE TREATMENT
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Removal of Photographs Stuck to Glass or Each Other!

Humidification and Flattening

Treatment of Cased Images
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Treating Mold, Water-
& Moisture-

Damaged Images

Treatment of Cased Images

Treatment of Cased Images
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Treatment of Cased Images

* Retouching

Terminology:
* Spotting

Alfied Stiegl

Spotting on S
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Compensation for Loss

Terminology:

Spotting
Retouching
Inpainting

Compensation

Terminology:
* Spotting
* Retouching

Terminology:
* Spotting

Spotting on
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Terminology:
* Spotting

Terminology:
* Spotting

Spotting on Stieglitz of O’ Keeffe
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Terminology:
* Spotting

Alteration of original retouching

« change in ph

* change in retouching media
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Terminology:

* Retouching

Type of photograph

« Historic
* Documentary
* Fine Art

Mathew B. Bra

2012-08 Nora Kennedy, Metropolitan
Museum of Art

Terminology:

* Retouching

Courtesy Bob Bishop & Mike Bishop

Terminology:

 Inpainting
* Compensation

Type of photograph

« Historic
* Documentary
* Fine Art

Mathew B. Brady
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« Historic

* Documentary
* Fine Art

Ownership or Audience
T

Museum Curator
Dealer

Private Individual
Archivist
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Tina Modotti: Stairs, Me

Ownership or Audience

Museum Curator
Dealer

Private Individual
Archivist
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Choice of Materials

= consistent with “currently accepted practice”
most chemically and physically stable of those
appropriate
chemically and physically compatible with the object
distinguishable
emovable with least damage
hould not preclude re-treatment or future analysis

provide no false modification of known aesthetic,
conceptual and physical characteristics

Compensation for ...

... Deterioration
. Damage

Deterioration

discoloration of the image (local or overall)
fading of the image (local or overall)

silver mirroring

discoloration of the primary support
alteration of original retouching

alteration of original coating
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BEFORE  TREATMENT

Currently Accepted Practice. is. based on:

replicable research

objective review of past treatments
professional consultation and open discuss:
professional meetings

industrial information

publication in peer-reviewed literature

Damage

abrasion
tears
scratches
punctures
skinning
losses
gouges
stains
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Man Ray: Mo

Alteration, of Applied Coatings

* Discoloration

* Disruption
— cracking, crazing, blanching, flaking
— abrasion, scratches
— fingerprints

— loss
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Photographic Surfaces achieved through. ..

preparation of the paper

presence and preparation of baryta

presence and preparation of plastic

type of binder

presence of coating, laminate, plexi face-mount
after treatment (burnishing, ferrotyping, et
cetera)
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Before Treatment

Laminated and Face-Mounted Images

Thoma
h

pol

Conservation, Treatment,

+ Should be carried out by trained professionals
« This education and t g generally takes many years
Significant education and training required in
— Photographic Chemistry

aphy

Ann Hamilton: a,b. 9 Video 33 minutes; silent; on DVD,
rp flatscreen monitor

Et cetera ...
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Currently Accepted Practice. is based on:

replicable research

objective review of past treatments

professional consultation and open discussion at
professional meetings

industrial information

publication in peer-reviewed literature
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PRESERVATION
is, the most important means, of saving
photograph, collections!
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