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introduction

In the past two years of this pandemic, with less time spent away from and distracted from myself and my body Ibecame aware 
of the processes and performances I wouldpractiseto merely exist safely and relativelyhappilyin our society. Through this work I 
am processing the sudden attention and awareness I have of myself that has not come out of a need to protect or defend myself
as most of myhabitualways of being would;but from having time and space to choose myself as my firstresponsibility.

My long-exposure photographs are the product of grappling with my own existence historically, as a dream or wish, as an idea, a 
plan, a manifestation through the people who have collectively birthed me. These printsare the record of performancesthat ask 
for periods of silence, concentration, physical stillness, timing, counting and tight planning. In between each exposure, I change 
clothing and props in the dark, quietly, to not wake the sleeping before illuminating the space again as I take the place of another 
imagined figure.

Both my video and photographicworksarean archive exploring self-theology and strategies for self-care 
viamyimaginationwhich areexpressed throughvisual media.Through recordings of patience and presence, I am giving time and 
attention to myself as an expression ofself-love.The work is motivated and explored through themes of re-sensitisingmyself to 
my body and my time in efforts to re-connect with feelings of self-compassionand embodiment. I am also exploring my agency in 
matters of everyday liberation and self-determination.

Before this undertaking, it was difficult to understand and place myself within the greater Black joy and liberation project without 
understanding how it must unfold in my own life.By performing my multipleself-hoodvia personal and historic references, I begin 
materialisingmyimagination and affirming my intrinsic worth in the present.
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artworks on display

1 x video work

6 x photographic prints

(each will be presented along with notes, references and experiments as applicable)
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notes on the long-exposure photographs

The seriesof photographsare inspiredby my need for affirmingmy differentimaginingsof self and community,which is characteristicof
the practice of studio photographyon our continent. Photographicworks by Malick Sidibe, Seydou Keïta and Samuel Fosso can
all be understoodasrecordsof an explorationof choiceandself-determinationin the safespacethat the studiocreates. Multipleselfhoodandself-
speculationis performedfromaspirationandimaginationagainstpatternedandpaintedbackgroundsthatgiveusa glimpseintopersonalandshared
narratives.

Whathasdriventhe aestheticappearanceof the imaginedprintsaswellas theirconceptualanchorin historyis a memoryof somephotographsI
hadseenwhenI wasveryyoungon visitsto seefamily. Uponentryinto spaceslike the livinganddiningroom,I wouldbe lookeduponfromhigh
hangingportraitson thewalls. Theseghostly,high-contrast,black-and-whitephotographswouldoftenfeaturea marriedcoupleor churchchoir.

A morerecentreferencethat hasassistedin imaginingandreferencingmy personalfamilyarchiveis TheBlackPhotoAlbumput togetherby the
artist,SantuMofokeng. Thearchiveis a collectionof familyportraits,createdbetweentheyears1890 and1950. TheNon-commonrepresentations
of the blackfamiliesphotographedduringthe colonialera is strikingas it rubsagainstmost truths,understandingsandassociationsviewersmay
haveabouthowBlackpeoplewerephotographedandlookedduringthesetimespredatingapartheid.
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Reunion

epsonfine art paper

71x56 cm
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exposure time:

1186 seconds
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Mofokeng, S., 2013. The Black Photo Album/Look at Me series. [Art] (The Walther Collection, Tate).
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Description: examples of some experiments
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got your front and back

epsonfine art paper

41 x 33.3 cm

384 seconds
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Sidibe, Malick, 1975. Les Trois Amis avec Motos. [Art] (Yossi Milo Gallery).
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Description: sketchbook spread
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Guardian

Epson fine art paper

25 x 17 cm

62 seconds
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