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The term artwork as an ‘open work’ by Umberto Eco heavily speaks to 
the way my work is exhibited (Eco, 1989: 4). Similarly in the institutional 
sphere where the viewers become facilitators and collaborators of the 
work, my artwork compels viewers to navigate through potentially dan-
gerous and harmful environments, to view the work or personal texts 
which are placed in precarious positions (Maroja, Menezes, and Poltro-
nieri, 2014: 18). The viewers become part of the work whether they are 
ducking under a hammer, stepping over a tripwire, or risking their face 
being hit by a bent pipe. The precarity of the work makes the whole 
space precarious at the same time. It enables the work to be overtly vi-
olent and challenges the viewers when they are perceiving the work.





This overt violence that is expressed in my work, speaks not just to 
challenging the viewer, but also confronts the feelings of guilt in my-
self towards my family and coloured identity. The feeling of disap-
pointing my family and the actuality of feeling that I’ve hurt them 
because I’m so diff erent. That is why my work has such an overt-
ly violent nature as it’s confrontational but also self-refl ective.



THE AUNTIES

The clinks and the clanks have gone silent as my grandpa has finished 
working in the garage, he neatly organises his tools as I finished playing 
with them ten minutes ago. He sits on the stoep ready to entertain. The 
aunties are here, my sister whispers to me. We know they have arrived 
as the door opens and all you hear are several of my grandpas sisters. 
You know how aunties are, “ah look how much you’ve grown”, “you look 
just like your father”, as they kiss you on the cheek. The smell of the old 
carpet wood panelling of the bed frame above me is so distinct as I hide 
under the bed. As I got more hungry I realised evidently I would have to 
greet. Long small talk, very loud, lots of laughter that’s how the aunties 
were. As I got older and surrounded myself with predominantly white 
people I started questioning myself, my identity, even family. I started 
feeling different from my coloured relatives and those coloured aunt-
ies. Questions like “why do they talk like that”, “why are they so loud”, 
“what are they eating”? Not so long ago was my grandpa’s 80th birth-
day, the first birthday without my Nanna. All the aunties were there and 
there was a sense of warmness, except for me I felt the odd one out, felt 
like a sense of guilt. I was told by one of the sisters “yoh we never see 
you, you always busy”, in a joking manner. As we were leaving one of the 
aunties said, “ you know your Nana was always praying for you”, praying 
for what? That I would go to church, praying that I would spend more 
time with family, praying that I would succeed in life? I started realising 
how much time I’ve wasted and how disconnected I feel from my own 
coloured family. I’m slowly starting to realize truly what being coloured is 
about, colouredness is family, its about being able to laugh, be loud and 
be yourself around those who love you and won’t judge. Colouredness 
is about the many flavoured foods, the scent of meals that have been 
made with love, the scent of homes that have been lived in, homes that 
have been weathered down because of entertaining people over and 
over, walls that have memories of laughter and singing seeped in them.
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